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smiles and SPITS HER PILLS INTO l_iER PALM. :he d{;icl:(zetly
displays them to Susanna — then slips them 1n her p :

GRETTA
(off-screen)
Susanna.

Gretta stands before Susanna, holding A cUP WITH TWO PINK

PILLS.
SUSANNA
What are these?
GRETTA
Colace. A laxative.
SUSANNA
I don’t need them.
GRETTA

Are we going to have a problem?

Susanna looks to Lisa — puts the pills in her mouth.

CUT TO:

) —
INT. SOUTH BELL — OUTSIDE DAISY S DOOR — DAY

NO TRESPASSING 5ays
Lisa watches her from the lobby.

SUSANNA
Daisy.
DAISY
Fuck off.
SUSANNA

I got something you want.

THE DOOR FLINGS OPEN. Susanna enters, looking back as — IN
THE LOBBY — LISA WATCHES, STUNNED.
CUT TO:
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the sign on Daisy’s door. SUSANNA knocks.

INT. DAISY’S ROOM — DAY

A FOIL-WRAPPED CHICKEN sits open on the floral bedspread.
pAlsY sits on the bed, pulling meat away in strips.

SUSANNA stands in the room. Daisy offers no response, lining up
chicken strips on the foil, like a Japanese chef. Susanna sits down.
She watches Daisy — watting.

SUSANNA

- I saw a guy once on the subway — and he was all wrapped
up in tin foil.

Daisy pays no attention. Susanna notices clothes stacked neatly in
A SUITCASE. Ready 1o move ar a moment’s notice.

Why are you all packed up?

DAISY
I’'m out of here in a month. My dad got me an apartment.

SUSANNA
Where? What kind of apartment?

DAISY

Near the airport. One bedroom, two baths, eat-in chicken. He
fixed it up for me.

SUSANNA
- you mean, eat-in kitchen.

DAISY
That’s what I said, asshole.

(looking up, impatient)
So, what do you got that I want?

Susanna opens her hand.
INHER PALM: THE TWO PINK LAXATIVE PILLS.
Put ’em on the bed and get out.

LISA
. (off-screen)
Put yours on the bed.
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L.ISA STANDS IN THE OPEN DOORWAY.

DAISY
Oh, Jesus. Get out.

LISA
Don’t take advantage, Daise - just *cause she’s new. Pony up
some Valium.

DAISY
Get the fuck out or I'm calling Valerie.

LISA

Go ahead. Ask Val for some Colace - like Susie Q’s got in her '

fucking hand.
(aside)
Why does it stink in here?

DAISY
1 don’t take Valium.

LISA
That’s the point, Daise. They give them to you — and you
don’t take them.
(stepping into the room)
What are you making with that chicken?
*You gonna eat that?

Swish: GRETTA PEERS IN THE DOOR.

GRETTA
Checks.
(beat, smiles)
Hey. You’ve got Visitors, Daisy!
LISA
Mark it in the book, Gretta. Daisy’s going social.

DAISY
(to Gretta)
I want some fucking Colace.

GRETTA
(smiles, departing)
Talk to Melvin tomorrow.
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L1SA PUSHES THE DOOR CLOSED. Ka-clunk.

LISA
I think you want to poop, Daisy. I think it’s been days.

susanna stands. Offers the pills to Daisy.

. SUSANNA
Look. It’s okay. I don’t care.

LISA
But I do. I do care. Sit down!

sUsannfi sits. Lisa moves about the room, plays with Daisy’s
porce]am figurines. Finds postcards stacked on the dresser.

Daddy buys you a private. No one gets in. You leave only

when Valerie makes you go to the cafeteria — where you never

eat. You're a laxative junkie, so I figure you’re like j:mct but
| then, here you are with this chicken. What's with that? :

DAISY
My dad owns a deli, asshole — with a rotisserie. I like my dad’s
l chicken. When I eat something else — I puke.

LISA ExAMlnys THE POSTCARDS IN HER HAND. She reads them:
,IFran'f Hawau, Florida, Italy, there is a sickly sweetness to the
inscriptions, each ending with: love and kisses. Daddy.

i ~ SUSANNA
So, your dad brings you your favorite food every week.
Daisy nods.
LISA

How does he know you’re eating it?

DAISY
He knows.

LISA
What about the bones? Doesn’t Valerie —

. DAISY
Unlike you two, I’'m not interested in killing myself.

Li ic
: lia notices SOME FOIL PEEKING OUT FROM UNDER THE BED
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SUSANNA
Why can’t you eat in the cafeteria?

DAISY
What do you like better, taking a dump alone or with Valerje
watching?
SUSANNA
- alone —
DAISY

Ewveryone likes to be alone when it comes out — I like 1o be alon,e
when it goes in. To me, the cafeteria is like being with twenty
girls at once all taking a dump.

LISA
(laughing)

Daisy. That’s fucked up.

DAISY
Show me the cat on your arm. Show me Ruby — and we haye
a deal.

LISA
No.

DAISY
Why not?

LISA

Because I'm bored and I want to go.
(exiting, to Susanna)
Come on. Come on!

Daisy retrieves TWO VALIUM FROM A RAGGEDY ANN’S HEAD. SHE
THROWS THEM ON THE BED.

DAISY
Alright, asshole. Alright!

SUSANNA DROPS HER PILLS ON THE BED AND DAISY INHALES
THEM. LISA SCOOPS UP THE VALIUM, swallows them, and

suddenly — LEAPS TO THE FLOOR, LOOKING UNDER DAISY’S BED.

Hey!
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SEVEN FOIL-WRAPPED CHICKEN CARCASSES LIE ON THE FLOOR

- arranged chronologically: on the right the oldest, mold-encrusted:;
10 the left, fresh carcasses. ’

LISA
(holding her nose, gagging)
Dios fucking mio.

susanna kneels beside Lisa, staring at the carcasses.

*how Daddy knows she’s eating.

DAISY
When I get ten, Valerie makes me throw them away.

SUSANNA AND LIsA look at one another in disbelicf.
CUT To:
INT. SUSANNA’S ROOM — NIGHT
CLOSE ON: SUSANNA’S JOURNAL AS SHE SCRAWLS THE WORDS:
IF YOU LIVED HERE, YOU’D BE HOME NOW.
SUSANNA looks up to see Lisa sitting on the end of her bed.

LISA
Scribble, scribble, scribble.

Whitten anything about me yer?

GEORGINA looks up from her book, half asleep. Her little radio
plays. SUSANNA closes her journal, tight. Lisa grins.

SUSANNA
Don’t do that.
LISA
Do whar?
SUSANNA
Scare me,
LISA
(smiles gently)
Okay,
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SUSANNA
I get scared at night. That’s all.
: LISA
Of what? Of what are you scared?
SUSANNA
Nothing. This thing - nevermind.
GEORGINA
Lisa - is Daisy really getting out?

LISA
(nods)
She coughed up a big one.
SUSANNA
But she’s crazy.
LISA
(smiles)

Hey, man. That’s what th-rape-me’s all about. Why do you
think Freud’s picture is on every s
fucking industry. Lie down — confess your sec
ka-ching! The more you confess, the more
setting you free.

they think about

Susanna takes this in, disturbed.
SUSANNA
What if you don’t have a secret?
LISA
Then, you're a lifer — like me.
GEORGINA
You’re a lifer because you keep coming back!
(to Susanna) ‘
She’s escaped nine times and she keeps coming back.
LISA

Liar.
(back to Susanna)

i X Tl i ears.
Six times. I’ve been out six times 1n twelve y
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hrink’s wall? He created a
ret — you're saved ~

SUSANNA
So, why do you come back?

LISA
You ever watch that TV? It’s a mess out there, baby.
Here — shit - they feed me, they do my laundry, fresh sheets,
buy me cigarettes.
(smiles)
Mom and Pop ain’t gonna put me up at the Hilton,

CUT TO:

INT. MELVIN’S OFFICE — DAY

SUSANNA stares out the window, holding a carton of Gauloise.
CARL AND ANNETTE - beside her, anxious, out of their ¢lement.

ANNETTE
I was changing her diaper — and I turned to get the powder -
and while my back was turned, she rolled off the bed - rolled off
and broke her leg. The doctor put her in a body cast, but he
also strapped her down. They do that with babies -

CARL
Annette! This has nothing to do with —

SUSANNA
(stunned)
You never told me this!

ANNETTE
Carl had been planning this trip — to Santa Monica. We
couldn’t postpone it — he had a commitment at RAND - so
we took her with us — strapped to this board — on the back seat
— four thousand miles.

MELVIN
If you like, Mrs Kaysen — we can discuss that further on the
way out, but I doubt -

CARL
Just how long is she going to be here?
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